being a “creative”
creative:
A person who is creative, especially in a
professional context.
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my work
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what happens when you
say “I want to be an
artist?”
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Meet the creatives...
• Keith - music
• Gwen and Mike and Dan and Jan visual arts and graphic design

• Jyla - dancer
• my brothers, Travis and Lorne
• my son, Emmett
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keith rose a.k.a
“teabags”
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questions I ask:
At what age did you start playing
music professionally?

• I started to play paying gigs when
I was about 15. I remember
playing for the Darts club in
Ladner and getting paid $40 to
split 4 ways. I started to tour and
really play professionally when I
was about 18.
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Did you plan on traveling as a musician, or is
that something that “happened?”

• I always wanted
to tour. I love to
travel and meet
people. I know
loads of
musicians that
don’t like it and
don’t do it, but
for me, it works
with my
personality.

•
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Do you think you can
“plan” a career?
• I think you can HAVE a plan but as an artist

you can never count on the plan you make.
Things change. I never thought that I would
tour as a Tour Manager, for example, but
that’s what I do a lot of the time in Europe.
These are skills I’ve acquired through being
a touring musician and am now able to
utilize to broaden my possibilities for
employment.
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What do you think is necessary (personal strengths/
abilities/ conditions) to be a working artist?

• I think you need to have passion for what

you do and believe in yourself even when
others don’t. It is a bit like being crazy. You
need to not be motivated by money and
when you do get some money you need to be
careful with it because, a lot of the time, you
can’t be sure when the next money will
come.
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Anything else that you’d like to
add...?

• I didn’t really choose to be an

artist/musician/tour
manager…. These things chose
me. I just happened to be there
at the time.
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k. gwen frank
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she works
with
copper and
chlorine
gas
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michael danglemaier
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dan lander
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janice carbert
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At what age did you start to draw, paint, create...?
Gwen: I have always created, but my first conscious
drawing happened when I was two years old, and I always
carried a binder full of drawing paper with me everywhere
from that point onward.
Michael: as a child
Dan: Most people start right away. I was doing it before I
was aware I was doing it.
Janice: I think I started around 8, drawing models from
magazines with my friends. But then my dad bought me a
set of special sketching pencils, a sketchbook and a book
about ‘how to draw’ that really got me thinking that it was
okay to continue.
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Did you plan the directions your career has taken? or does it feel more
like “something that happened?”
G: I'd have to say that for the most part, my intention to become a
professional artist came to fruition by my decision to study art
formally, and then to work hard enough at it to see it happen. The
form that my career has taken has been a result of placing myself time
and time again into the path of opportunity.
M: a mix, I planned always to go into graphic design and illustration, and
I went to school with that in mind but my career path was more a matter
of economics and chance.
D: I did not plan the direction, I seized the opportunities as they arose.
Please see my bio in “Music is Rapid Transportation”
J: No, things evolved into places I never thought they would go. I did
plan to be a practicing artist when I finished art college and I pursued
that seriously for 20 years. But I always had to have a job, I never
wanted to be as broke again as I was when I first moved to Toronto. So I
worked in places where I was around artists and creative practice,
and learned business skills, management skills etc even though I
never thought I would be interested, or good at those things.
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Do you think you can ‘plan’ a career?

M: Yes, I think lots of people plan a career. Or
they plan to go into a specific career, sometimes
it works, and sometimes it doesn’t. In my case I
have to say it worked.
D: It’s obvious that you could plan a career, but I
feel it’s necessary to recognize that you have to
be in a position of privilege in order to do that.
We’re fortunate in Canada to be able to do that.
J: I think one should be open to whatever
comes along and not plan too much. Otherwise
you risk missing out on a lot of things, people,
contacts, ideas, job possibilities.
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What do you think is necessary (personal strengths/abilities/
conditions--ha, such as madness!) to be a working artist?
G: Resilience, willingness to be uncomfortable, curiosity, determination,
a sense of wonder and play.
M: Permission, talent, luck, and persistence
D: That’s a hard question for me. I think the term ‘a working artist’ is
oxymoronic. Qualities required: curiosity, a learning attitude, it’s a
childlike thing almost.
J: You have to be passionate about your work and the need to do it. But
you need to be open to the fact that being an artist in the traditional
sense only can be limited and that you can be creative in a million
ways -- you just need to recognize that that’s okay.
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Anything else that you'd like to add...?
G: Keep putting yourself as an artist ‘out there’
in the public eye, and continuing to work
consistently with passion, you cannot help but
find many successes and recognition along the
way.
D: Most important is what you bring to the
table. Generosity of spirit is important, not
assuming experience is this or that, but
investigating, with empathy in mind.
I was happy I had an art education, I would
never trade it for a minute. I would never trade
my NSCAD experience for anything.
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jyla davis
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At what age did you start to dance, to study dance,
and to dance professionally?
I started dancing at age 6 (coming from gymnastics). I tried a few beginner
classes and within a month the instructor had me in the competitive program! I
ended up training in all genres by age 10: musical theatre, lyrical, hip hop, tap. I
started dancing professionally at age 15 when I booked a job back-up dancing for a
singer...and on much music. I started dancing for the PNE at age 16 as well as
being cast in my first musical with Theatre Under The Stars in Vancouver. As
soon as I graduated, I started auditioning for cruise ships and then landed my
first pro gig traveling the world with Norwegian. After spending 3 years dancing
at sea, I came back home and continued to teach and audition. Some other
amazing gigs have been dancing for Avril Lavigne at the 2006 Olympic closing
ceremonies in Torino Italy, landing an actor role in the movie "Spectacular",
performing in some great musicals, and being a performance director for the
opening and closing ceremonies of the Vancouver 2010 Paralympic games.
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Did you plan to own your own dance studio, or is
that something that “happened?”
I had always thought that owning a dance studio was a
possibility in my later adult years. I never thought that at age
25 I would own one! It definitely just “happened!” I grew up
dancing at the studio. They trained me from age 6-18 so there
was a close bond. When they asked me if I wanted to buy the
studio it was an “opportunity fall in your lap” moment. I
didn’t feel ready at all because I had always thought of myself
a dancer/performer first, then teacher, but after a lot of
thought I knew I loved teaching and I could make it a great
place to dance. I couldn’t turn down the opportunity. That’s a
rule I have followed in my dance career; when an
opportunity stares you in the face, you take it!!! Especially
in the dance industry, we can never pick our gigs or plan
when we work or get paid. It’s a hard road but if you love it it’s
so worth it.
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Do you think you can ‘plan’ a career?
I’m not sure if you can plan anything.
I know that you can follow your passion and let it lead you to where you find
yourself. In dance, there is a lot more failure than success in the pro world.
Rarely do you book the many auditions you go to because you aren’t the right
“look” for the job. And talent isn’t always what matters. Which is frustrating
when you know you killed the audition but didn’t end up booking the job.
Planning an arts career is possible as long as one keeps a very open mind
and accepts the challenges that come along with it. Involves being open to
many different avenues. Being as versatile as possible, accepting failure, and
keeping the love of it close to your heart. For me, I didn’t plan that I would be
a studio owner, but now I am able to share my love and passion of dance with
my students and guide them through. So in the long run I still am doing what I
love and getting paid for it. I can honestly say that in my 12 years in the
professional world, I have only spent 4 months earning money at a “nondance” related job! I have always found a way to make money doing what I
love... Dancing, acting, singing, teaching. Crazy.
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What do you think is necessary to be a working
artist?
I would say that having a back up plan as your main means of
income is a good idea. Could be teaching, coaching, waiting
tables, school, etc. Always keep yourself in the loop, friends in
the industry, taking class, keeping up your skills, creating...
Then when the great gigs come along, they are a bonus!!!!! A
working artist to me is someone who is always absorbed in
their craft, practicing, researching, creating, working. I have
that as soon as I take myself away from the industry, I lose
myself and I fall behind. I surround myself with people that
support my journey as an artist. That helps me in those down
moments when I ask myself “why do I do this?” or “I can't do
this anymore!”
It’s not easy but when it’s your passion, it’s always right.
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my big brother, Travis
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it all started with this...
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he does things with a
hammer and nails...
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and trees...
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brother #2 Lorne
www.arksurfboards.com

30

he plays with big pieces of
foam and paint
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and creates these
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Fall Out - gamer inspiration
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what do YOU want to do?
what makes you want
to leap in
and DO and
BE?
www.alisonacheson.com
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